5. Cornerstone

Sustained electirc keyboard sound of strings.
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(RH broken chords (pop pattern - alternating top and bottom notes)
over sustained chords)
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(Counter-melody in octaves - both hands)
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5. Cornerstone

The following provides example of notation. The keyboard player does not
have to follow the exact chord placement (unless specifically written) but should
use close positioning (the notes not too spread out) and must avoid the bass range.
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(RH broken chords (pop pattern - alternating top and bottom notes)

over sustained chords)
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